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preface, 

— • — 

THE object of this Edition is to present in an accessible 
form various works by English composers of the 

sixteenth, seventeenth, and eighteenth centuries, which 

would otherwise be difficult to obtain. 

It is intended to reprint a selection from the music 

hidden away in public and private libraries, which is 

almost unknown, except to antiquaries and collectors 

of rare books. 

Each volume will be accompanied by Introductions, 

Biographical Notices, and references to the authorities 

whence information is obtained. 
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VERY little is known of George Kirbye's life. Neither the date 
nor the place of his birth has yet been discovered, though it is 
not unlikely that he was a native of Suffolk, where the surname 
Kirbye was and still is common. His connection with Rushbrooke 
and the neighbourhood of Bury St. Edmund's, gives some grounds 
for this conjecture * 

In 1592 occurs the first mention of his name. In that year 
Thomas Este published his " Whole Book of Psalms," and he em- 
ployed Kirbye amongst others to write new settings to the old 
Psalm-tunes for this work. In his preface Este explains that " al- 
though I might have used the skill of some one learned Musition, 
in the setting of these Psalmes in 4 parts, yet for varieties sake, 
I have intreated the help of many: beeing such as I know to be 
expert in the Arte and sufficient to answere such curious carping 
Musitions, whose skill hath not bene employed to the furthering 
of this work." Now as Kirbye contributed more to the Book of 
Psalms than any of the ten musicians employed, excepting John 
Farmer, we may assume that he had made some reputation as 
a musician as early as 1592. 

[Este's Whole Book of Psalms, 1592. Mus. Ant. Society's 
edition.] 

Some time before 1597 Kirbye entered the service of Sir Robert 

* A William Kirbye lived at Barrow, near Bury St. Edmund's, where his daughters 
Anne and Susan were baptized in 1593 and 1594 respectively. The name is still to be 
met with at Bury St. Edmund's, and in the surrounding district. 

B 2 
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Jermyn of Rushbrooke, near Bury St. Edmund's b , as domestic 
musician and instructor to his daughters, Mistress Anne and 
Mistress Frances Jermyn. It was for them (as he tells us) that 
he composed his book of Madrigals, published in 1597, and now 
reprinted for the first time. 

Sir Robert Jermyn c is described by Fuller as "a man of great 
command " in Suffolk, which he represented in Parliament more than 
once. He was knighted on the occasion of the Queen's visit to Bury 
St. Edmund's in 1578. His daughter Anne was married to Sir 
William Poley of Boxted, in Suffolk. Of Frances nothing is known. 

[For an account of Sir Robert Jermyn and his family, see 
Cooper's Athenae Cantabrigienses (1861), vol. ii. 323, where 
full references are given.] 

On February 16, 1597-8, George Kirbye married Anne Saxye 
at Bradfield St. George, the next parish to Rushbrooke. Her family 
does not seem to have belonged to that village. 

In 1601 was published the "Triumphs of Oriana," a collection 
of Madrigals by various composers, one of which was written by 
Kirbye. It has not been noticed that there were two editions of 
this book in 1601. In some copies (e.g. that in the Bodleian Library) 
Kirbye's contribution is a six-part Madrigal, " With angel's face and 
brightness," while in other copies this is replaced by a second six- 
part Madrigal, " Bright Phoebus greets most clearly/' 

After 1 60 1 nothing is recorded of Kirbye. 

Besides the works already mentioned, which were printed in 
his lifetime, Kirbye wrote some anthems, and a considerable number 

b It may be worth noting that another composer of some distinction, Robert 
Johnson, was in the employment of Sir Thomas Kitson, at Hengrave Hall (also near 
Bury St. Edmund's), as early as 1575. [Rimbault, Preface to Mus. Ant Society's 
Edition of Purcell's " Bonduca."] 

e The Jermyn family, which had held Rushbrooke from the reign of King John, 
became extinct in 1708. The beautiful old house is still standing, but I have not been 
able to ascertain whether there are any traces left of Kirbye's residence there. 
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of Madrigals, which still exist in manuscript. In the library of the 
Royal College of Music is a manuscript collection of Madrigals 
formed by a William Firmage, which once belonged to the Sacred 
Harmonic Society. The writing probably dates from towards the 
middle of the seventeenth century. Among them are twenty-six by 
Kirbye. As the books containing the Quintus and Sextus parts 
are lost, only the four-part Madrigals are complete. The following 
is the list : — 

An asterisk is placed against the names of those Madrigals 
which are not contained in the Edition of 1597, nor in the " Triumphs 
of Oriana." 

Four-part Madrigals. 

•Farewell, false Love. 
Lo, here my heart. 
Alas! what hope of speeding. 
Farewell, my love. 
Sleep now, my Muse. 
Woe am I. 
What can I do. 

Five-part Madrigals. 

That Muse which sung. 

See, what a maze of error. 

If pity reign. 

Sweet love, oh cease. 

What, shall I part. 

Ah, sweet, alas. 
•My lady wept. 
•But when himself (2nd part). 

Six-part Madrigals. 

•Oh! help, alas. 
♦Oh! shall I die. 

Up, then, Melpomene. 

Why waile we thus (2nd part). 
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Six-part Madrigals {continued) : — 

•Unkind, alas! 
# 0h! when my love. 

Must I part. 

With angel's face. 

Ah! cruel hateful fortune. 
# Mourn now, my Muse. 
•As sudden death (2nd part). 

It is possible that the Madrigals marked with the asterisk 
formed part of the material for a second publication which ap- 
parently was contemplated by the composer ; this seems at least to 
be implied by the dedication of the 1597 book. His intention, 
as far as is known, was not carried into effect d . 

Burney, in his History of Music (vol. iii. p. 123), speaks of 
Kirbye as one of the best of the English madrigal writers. 
11 Of the excellent madrigals by George Kirbye, as several have 
lately been revived at the Concerts of Ancient Music and Catch 
Club, there seems the less necessity to insert specimens, or give 
a further account of them here." 



The original edition, published in 1597, contains twenty-four 
Madrigals e . Of these six are for four voices, twelve for five voices, 

d In the Library of Christ Church, Oxford, are old manuscript copies of three 
Madrigals by Kirbye, beginning, "Woe is me, my strengthe fayles," "Vayne worlde, 
adieu," and "Sleepe restless thoughtes." These are the same as the Madrigals, "Woe 
am I, my heart dies," "Farewell, my love," and "Sleep now, my Muse," though the 
words (which are of a devotional character) are different 

• Oliphant (Musa Madrigalesca, 1837, p. 309) says that the edition of 1597 contains 
twenty-five Madrigals, and quotes some verses beginning — 

"It is my well-beloved's voice 
That soundeth in mine ear," 

which, as he says, were also set by Thomas Tomkins (1622). The copy in the British 
Museum is perfect, and this Madrigal is not to be found in it. If Oliphant really saw 
a copy containing this 25th Madrigal, there must have been two editions of 1597. 
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and six for six voices. The six four-part Madrigals are given in the 
present volume : the others will be published as No. 4 and No. 5 of the 
Old English Edition. The voice parts are printed in separate books, 
Cantus primus, Cantus secundus, Altus, Sextus, Tenor, and Bassus, 
the four-part Madrigals being contained in the Cantus primus, 
Cantus secundus, Tenor and Bassus books. A table of the clefs 
employed in the old edition will be found at the end of this volume, 
which will shew the voices for which the Madrigals were originally 
written : as, to suit the convenience of Choral Societies, it has been 
thought best to transpose them, so as to bring them within the 
compass of the usual four unequal voices. Beyond this trans- 
position no alteration has been made in the score. 

A Pianoforte score has been added for use at practices only. 
A note by Mr. H. Ellis Wooldridge, on the Pianoforte accompani- 
ment of Madrigals, will be found on page 8. The Editor takes 
this opportunity of expressing his thanks to Mr. Wooldridge, who 
not only drew his attention to Kirbye's Madrigals, but has also 
given him most valuable advice and assistance, and has super- 
intended the preparation of this edition. His thanks are also due 
to the Rev. Canon Turner, for his help in searching the parish 
registers of Bradfield St. George and Rushbrooke; and to the 
Rev, E. Woods, of Barrow; to Lord Francis Hervey, M.P., for 
information about the Jermyn family papers ; to Mr. A. H. Peppin, 
for an account of the Madrigals at the Royal College of Music ; and 
to the Rev, T. V. Bayne, for an account of those at Christ Church, 
Oxford, 



Note. THESE MADRIGALS CAN BE OBTAINED SEPARATELY AT SIXPENCE EACH. 
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NOTE ON THE PIANOFORTE ACCOMPANIMENT 

OF MADRIGALS. 



ALTHOUGH a Pianoforte accompaniment may sometimes be 
necessary, in order to give confidence to less experienced 
singers during the first reading of a madrigal, it should not be 
resorted to unless the necessity is very great, and in any case 
should be abandoned before the final rehearsals ; for the effect pro- 
duced by an accompanied performance, however perfect, must always 
be such as the composer not only did not intend, but could not 
possibly have intended, or even have foreseen. 

The violation of the conditions of the madrigal — for such it is — 
which is implied in the idea of a modern accompanied performance, 
does not consist in the mere support of voices by means of a keyed 
instrument with fixed or even with tempered intervals ; for though 
the music will always be better without that kind of accompaniment, 
the fact is that compositions for four voices had been published with 
a short score for the cembalo before the year 1600. The violation 
of old conditions consists in the rendering of compositions made 
at a time when all known scales were either natural or of unequal 
temperament, by an artificial scale invented within the last fifty 
years of which the temperament is equal. The difference is es- 
sential ; but the reasons why it is so, though they have been made 
sufficiently clear by scientific writers, could not suitably be given 
within the limits of this note. The extent of the difference, however, 
may be demonstrated by a few simple figures, which it will require 
no effort or trouble to understand. 

The octave, upon modern keyed instruments, is divided, as 
everybody knows, into twelve equal semitonic intervals ; and if, for 
convenience of comparison with other scales, we again divide these 
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into hundredths, or cents, we have 1,200 as the contents of the 
octave, and the modern diatonic scale may then be said to consist 
of five tones of 200 each, and two semitones of 100 each a . Thus it 
stands upon any well-tuned pianoforte which is likely to be used 
for the accompaniment of madrigals. But what relation does it 
bear to the sounds imagined by an old musician in composing? 
An old musician distinguished between his whole tones, calling 
some major and others minor, and valued them at 204 and 182 
respectively. His major 3rd and major 6th were much smaller than 
those on the pianoforte, — 386 and 884 instead of 400 and 900. Some 
of his intervals on the other hand were much larger : his semitone 
was 112 instead of 100, and his imperfect 5th and minor 6th were 
612 and 814 respectively, instead of 600 and 800 as our tuning makes 
them. In short, only one of his intervals, the perfect 5th, resembled 
its namesake in the modern scale. 

The scale of the madrigal writer was empirical. It had grown 
out of the old modal scale with which music began, which had been 
devised for melody only, and in which harmony was practically im- 
possible ; and it had been gradually brought to perfection by many 
generations of singers in their efforts towards more and more 
beautiful consonance. Happily, we have not to regret its loss, for 
it is so inseparable from diatonic harmony that voices, if they are 
not troubled by accompaniment, will always instinctively fall into 
it, and sing no other. So that, there is no reason to believe that 
a madrigal composer, if he could hear a modern unaccompanied 
performance of his work, would be able to detect any important 
departure from his intention. 

The keyed instruments, which may or may not have been 
sometimes used to accompany madrigals, were probably as a rule 
tuned in imitation of the vocal scale, untempered. For considering 

■ It is important to remember, in considering this and the following scales, that 
the ear will not tolerate a deviation of more than 4 cents from the standard of any 
interval. 

C 
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that modulation, which creates the necessity for temperament, was 
scarcely more than partial even at the end of the sixteenth century, 
and in its farther flights went in fear and trembling b , the vocal 
scale would create little or no difficulty. But since the scale now 
known as the scale of unequal temperament had been constructed 
by the Spanish theorist Salinas in 1577, we may suppose that some 
keyed instruments of the madrigalian era would already have been 
tuned to it, and might have been used to accompany compositions 
of several parts. In this scale the major 3rd and minor 6th were 
the same as in the vocal scale, but the distinction between major 
and minor tones was abandoned, all alike being valued 193, and the 
semitone 117. The result of these differences, as well as of others 
which the reader may perceive in the comparisons given below, was 
that the harmonies became rather less beautiful than in the vocal 
scale, but remained still much better than those produced by the 
scale of the pianoforte. 

H. E. W. 

b The fact that it was possible, beginning in G for instance, to close in C or D and 
thence return to G, was described by Morley (1597) as "a wonder of nature." 
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The modern diatonic scale and old modal scale compared. 
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The modern diatonic scale and old scale for keyed instruments compared. 
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The modern diatonic scale and natural vocal diatonic scale compared. 
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To the vertuous, and very worthy Gentlewo- 
men, Miftris Anne; & Miftris Frauncis Iermin, 
daughters to the right worfhipfull, Syr Robert Iermin 
Knight, (his very good Maifter) G. K. wifheth 
in this life, increafe of all vertues, and in 
the life to come, the full fruition 
of all happineffe. 
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T were a thing very vnnecefsary (thrife worthy 
& vertuous gentlewomen) for mee (although 
I were able) to fpeake any thing in commend- 
ation & praife of Muficke, confidering (befides 
that many learned men haue learnedly written 
in commendation thereof) the examples of 
times past, and our owne experience euery 
day, doth giue fufficient teftimonie both of 
the pleafure & proffit that it bringeth to a diftreffed & melancholy 
mind. Alfo I think it conuenient not to anfwere (otherwife then 
with filence) to thofe (more fenceleffe then brute beaftes) that 
with open mouthes doe in-veigh, & fpeake all the euill they 
can againft that excellent knowledge. But it ftandeth mee in 
hand, rather to craue pardon, for this my boldnes, in putting 
to the veiw of fo many learned Mufitions (which this age & 
Realme affordeth), thefe firft fruites of my poore knowledge in 
Muficke, yet I hope, that as they themfelues had fmall entrances, 
beefore they came to their perfection, fo they will fauourably, accept 
of thefe beginnings, looking for better hereafter: And in hope of 
their better likings, I haue made choife of you to patronife thefe my 
labours, as well for the Haereditarie vertues of your godly parentes 
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alreadie dwelling in you, as alfo for the delight, knowledge, & practife 
which you haue in Muficke, in the which few or none (that I know) 
can excell you. Vouchfafe therefore (worthy Miftriffes) to vndertake 
the tuition of that, which by right & equitie, you may challenge for 
your owne, being no ftraungers, but home bredd, & which for your 
delight & cotentments were firft by me compiled : & as you feemed 
to like them, being mine, fo I doe not doubt but you will more fauour 
them, now beeing your owne. Then I (your deuoted feruant) fhall 
think my paines heerein very well rewarded, & be better encouraged 
to employ my time hereafter in your further feruice. 

Yours in all duetie, 

GEORGE KIRBYE. 
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I. Lo! HERE MY HEART I LEAVE 



Songs to four voices. 

Mode IX. 
[transposed a major second lower.] 

[ Mode IX. 

II. Alas! what hope of speeding-! 

[[transposed a major second lower. 
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III. What can I do, my dearest 

IV. Woe am I, my heart dies . 
V. Farewell, my love 

VI. Sleep now, my Muse . 



i 



Mode I. transposed. \ 

[transposed a minor third lower.] J 

(Mode I. transposed (Chromatic). 1 
[transposed a minor third lower.]} 
(Mode IX. transposed. 1 

[transposed a minor third lower.] J 
Mode IX. transposed. 1 

[transposed a minor third lower.] j 
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Song i. 



Lo! here my heart I leave with her remaining, 
That never yet did deign to do me pleasure ; 

And, when I seek to move her with complaining, 
She scorns my sighs and tears, alas, past measure. 

Sweet Love, O turn her heart at last and joy me, 

Or else her deep disdain will soon destroy me. 



Digitized by 



Google 



22 



Song ii. 

Alas ! what hope of speeding, 
Where hope beguil'd lies bleeding? 
She bade come, when she spy'd me, 
And, when I came, she fly'd me. 
Then, when I was beguiled, 
She at my sighing smiled. 

But if you take such pleasure 
Of hope and joy, my treasure, 
By deceit to bereave me, 
Love me, and so deceive me a . 

* These words were also set to music by Wilbye, and published in his first book of Madrigals, 1 598. 
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Song iii. 

What can I do, my dearest, 
Of the sweet help deprived 

Of those thy fair eyes, 

By which I still have lived ? 

How can my soul endure, 
Thus charg'd with sadness, 

Exile from thy dear sight 
§o full of gladness ? 
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Song iv. 



Woe am I, my heart dies 

As that which on thy will relies. 
Since then I die, only in hope to please thee, 
No grief of death, though cruel, shall disease me. 

Yet shall I be tormented, 

Cruel, to see thee pleas'd and contented. 
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Song v. 



Farewell, my love, I part contented, 

Since 'tis ordain'd that I must leave thee : 

Oh, might I stay, although tormented, 

The pain next death would little grieve me. 

No greater torment can be proved 

Than thus to part from my beloved. 
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Song vl 



Sleep now, my Muse, and henceforth take thy rest, 
Which all too long thyself in vain had wasted : 

Let it suffice I still must live opprest, 
And of my pains the fruit must ne'er be tasted. 

Then sleep, my Muse ; Fate cannot be withstood : 

Its better sleep than wake and do no good. 
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Used in the original edition 1597. 

Nos. 3 and 4. 



Nos. 1 and 2. 



Cantus 
Primus. 

Cantus 
Secundus. 



Tenor. 



Bassus. 



w 



I 



1 



3S 



Cantus 
Primus. 

Cantus 
Secundus. 



Tenor. 



*= 



1 



m 



1 



Cantus Primus. 
Cantus Secundus. 

Tenor. 
Bassus. 



Nos. 5 and 6. 



g 



1 



PRINTED BY PARKER AND CO., CROWN-YARD, OXFORD. 



Digitized by 



Google 



Digitized by 



Google 



I. 



Lo here my heart. 



Treble. 



Alto. 



Tenob. 



Bass. 



^m J J I p r I J J J J ; 



Lo here my heart I leave with her re _ main 



^ 



wm 



za 



Lo here my heart 



w^ 



I leave with her re . 



m 



+ # 



Lo here my heart 



r i r J r 



I leave with her re - 



95g 



P 



N J J 



^S 



^=# 



rrr 



a jr g 



f 



T 



r r- 



r r r ^r 



r r r r 



* 



3E 



jDC 



^^ 



~TP 9 T~ 

Lo here my heart 



ingr, 



I leave with her re . 



$ 



$ 



? 



$ 



^^ 



- mam 



m«r, 



I leave with her re . main 



$ 



i 



i 



d- 



^^ 



«i * 



main - ing, with her I leave re - main _ . ing, re _ main . ing-, 



^ 



?rr 



3 



jeh 



■ j p f 



i 



r r r 



Lo here my heart 



I leave with her re - main . 



f * y r 



f 



s^ 



t 



x 



T 



f, r r r 



rrjj-r 



i 



i 



i 



i 1 , I'i'lf 1 ii 1 



3^1 



Digitized by 



Google 



Digitized by 



Google 



I. 



Lo here my heart. 



Treble. 



Alto. 



TENon. 



Bass. 



P 



S 



9 4 



p=^ 



i 



i 



Lo here my heart I leave with her re _ main 



pn 



w^m 



~& r 

Lo here my heart 



i=p=i 



I leave with her re _ 



m 



& ■#■ 



&- 



Lo here my heart 



r i r m r 



I leave with her re 



955* 




9 + * 



=£=# 



~TTT 



a ir 



p 



— r 
f r 



r r r "r 



r r I r 



* 



3E 



jDC 



p^i 



7P v r 



in& 



Lo here my heart 



I leave with her re . 



$ 



£ 



? 



$ 



^^ 



- mam 



M& 



I leave with her re . main 



$ 



i 



i 



d- 



*^m 



4 * 



main - tag, with her I leave re _ main _ . tag, re _ main - tag, 



^ 



xsm 



i 



xz: 



■ j p f 



i 



r r r 



Lo here my heart 



I leave with her re - main . 



r t y t 



f 



s^ 



t 



x 



T 



f, f r r 



rrTp 



i 



i 



i 



I 1 , /Mf 1 M 1 



3^1 



Digitized by 



Google 



P^i 



s 



* i 



-* — ' — r. — 9 * 

Lo here my heart * I leave with her re 



main . ing, 



i 



£ 



*E 



S 



S 



P=Pi 



i 



22 



ing 



Lo here my heart I leave with her 



re . 



$ 



S 



i 



mm 



s 



£ 



#-»- 



3t 



-w — w r 

Lo here my heart 



leave 



with her I leave re. 



zm 



i 



PHH 



m 



P 



£ 



# # 



™S, 



Lo here mv heart 



I leave with her re 



y I j j 



i 



± 



PS 



# d # * 

r r r f 



r f f *o 



r 






^ 



i 



j. 



± 



^ 



£¥^ 



^ 



^ 



* 



rrr 



$ 



m 



^ 



-» — #■ 



F * 



- o — 

main 



iitfc 



That ne - ver yet did deign to do me 



y tf j 



£ 



i 



i^=i 



r ' r r- " r 



£ 



. mam 



* 



s 



wft 



That ne . ver yet did deign to do me 



r i f r r r 



£ 



* 



r' r J f 



mam 



^^ 



m«r> 



That ne _ ver yet did deign to do me 



Cl 



i 



r. r r ' r 



main 



? 



t 



m 



ing, 



That ne _ ver yet did deign to do me 



Si 



l-ttltt-UI 



m 



T 



T 



Ulidli 



^ 



^PPf 



P^^ 



r 



Digitized by 



Google 



§* j ,i i * pi j 



J J. J- 



* g) 



plea . sure, 



And when I seek to move 



her with com . plain 



( ft ^ r J ** 



plea, sure, 



f"r r i y J J r i r r p 



^ 



i 



plea . sure, 



And when I seek to move her with com- plain 



y* r j i * 



JEC 



i 



i 



And when I 



^ 



plea . sore, 



seek to move 



her with com . plain 



m 



m&= 



m 



n 



■ ■ M 



r r 



^ 



?: 



iW 



a 



i- 



-<n j j 



p 



i 



r r r 



m 



^m 



m 



3 



* — r 



* * — * 



- iny , 



com . plain . ing, And when I seek to move her with com _ 



i 



m 



j j. j- i j 



i 



s 



And when I seek to move her with com .plain .ing, 



com. 



-ittft 



r J 1 i i r r ^ 



f I r r r 



^ 



And when I seek 



to move her with com . plain, ingr 



k 



i j i j j j 



m 



irr 



? 



? 




And when I seek to move her with com 



m 



i 



fefegJE 



^ 






*-s- 






J J i i 



pp 



r I r r 



x 



f 



Digitized by 



Google 



^PPpi 



plain 



ingy. 



TT 



J 



5 



■ * r 



P 



^ 



^^ 



She scorns my 



wm 



* 



plain . ing, 



She scorns my sighs and tears a . las past mea 



pm 



j j- j- i j 



^^ 



i 



-* 



* 



com . plain . ing, She scorns my sighs and tears 



past mea 



m 



t r »r' g i r r r J 



an 



-e- 



plain 



* ing, 



She scorns my 



pppi 



, i j j. 'j- 



sighs and tears a 



x 



i r v c 



=* 



g * * 



H' t/f 



T3" 



-J hlr fi J * E 



# 



i-ji 



J=4 



** 



* 



* 



j. 



^ 



* 



i=£=§i 



3 



P^ 



e^^> 



sighs and tears a - las past mea 



sure, She scorns my sighs and tears 



i 



|E2 



i 



im 



^ 



J » m 



£ 



*t- 



£ 



? 



m 



*=9 



sure, 



las past measure, 



$ 



^m 



* 



She scorns my sighs and tears a - 



£ 



F # 



' ' F 



£ 



-€V 



sure, She scorns my sighs and tears a . las past mea 



sure, 



# 



i 



^m 



^3 



£ 



g 



* 



. las past mea 



sure- 



She scorns my sighs and 



g r f "P ! T 



*# 



^^ 



^ 



^ 



r- c r r 



^ 



j 



i- ^ 



J=t 



V- \ r r 



^ 






Digitized by 



Google 



SENeeje 



4 



J P 1|J rl 



i 



^ 



i 



a . las. 



past. 



mea - sure. 



— o 

Sweet 



m 



Love, 







3^ 



las 



-HP ' 

past 



*3 

mea 



— U — 

sure. 



Sweet Love, 



m 



Ho 1 J J E 



ZEE 



H^- 



a . las past mea 



sure. 



Sweet Love, 



w hi- f . J i 



3i: 



? 



-«*- 



^^ 



o 
sure. 



tears a - las past mea 



Sweet Love, 



mm 



^ « 



-J. 



s 



-e- 



-e- 



r 

t j j J 



"XT 



~cr 



la 



S3 



lo. 



^l 



T' g r r 



f 



-€*■ 



I 



Hr^ 



i 



w 



zst 



# # 



*a 



turn her heart at last and joy 



me, at last and joy me, and 



$ 



t 



m 



3 



s 



£ 



XZ 



p^? 



f 



turn her heart at last and joy me, and 



pui r f i f r i 



p^ 



^ 



turn her heart at last and joy 



me, at last and joy me, and 



■n"r j p r i ^ 



P£ 



turn her heart at last and joy 



me, 



at last and 



J 1 ' J. J a j 



>» 



tei 



i 



i 



n 



n 



m 



1A 



y 



m 



£=i=P 



P 



£ 



f 



Digitized by 



Google 



* 



3E 



&m 



p^ 



33C 



22 



-*- 2 

Or else her deep dis . dain, 



joy 



me; 



joy. 



2=m 



i 



Or 



3=£ 



£ 



£ 



331 



me; 



Or else her deep dig - dain, 



yr r r 

joy - 



i 



^ 



P 



^ 



£ 



? 



me: 



Or else her deep dis . dain, 



m 



win 



i 



-O- 



i 



joy 



me; 



p J j j 



Or 



^ 



£ 



nr 



F 



^ 



± 



i 



r r f r 



^^ 



-€*■ 



PW 



i 



^^ 



3 



TT 



i 



dn 



else her deep dis . dain will 



soon 



de . 



» 0*»wj •••••••••••••••••••i 



^ 



E£ 



PP 



* 



Or else her deep dis . dain will soon de 



p m r ir r m r r r r 



£ 



* 



£ 



soon de 



'j^r f | s 



stroy me, Or 

5 



else her deep dis 



dain will soon de 



^ 



else her deep dis . 



p»fep 



dain will 



soon 



stroy. 



£=m 



m=m 



r^rf 



9i 



rTT 



wr r 



#^=£ 



4*W 



l 



£ 



Digitized by 



Google 



* 



TT" 



p 



TT 

me 



i 



DC 



Sweet Love, 



j i j. j 



i 



p 



Hff 



-e- 



— n 

Sweet 



« stroy. 



p 



we 



Love, 







turn her heart at 



*E 



33C 



fc*- 



£ 



. stroy 



^ 



Sw r eet Love, 







turn her heart at 



ZEE 



" O 



Love, 



^ 



? 



P 



me 



Sweet 



turn her heart at 

K 



? 



* 



-€»- 



-e- 



r 



"xr 



LO_ 



xr 



4flb 



IS 



pzz: 



^^ 



p 



* 



£ 



-**- 



<r ' r J - J | r 



i 



^^ 



f — w 



2E£ 



£ 



turn her heart at last and joy me, and joy..i. 



m 



^ 



me; Or 



i 



^ 



$ 



£ 



3DC 



last and joy 



me, at last and joy me, and joy 



Ek 



PPP 



me*, Or 



^ 



? 



^ 



^ 



last and joy 



me, at last and joy me, and joy. 



wr ' * 



mej Or 



£ 



-^- 



? 



last and joy 



me, 



at last and joy 



J 1 ']]/ '1/ ' ' 



i 



£ 



^^ 



me; 



* 






i 



rr 



TTf 



r 



^ 



W=5- 



1AA 



A 






i 



^ 



^ 



-©- 



Digitized by 



Google 



*SHP 



i 



zr 



3EE£ 



else her deep dis - dain 



Or 



i 



t 



i 



i 



E£E£ 



£ 



*=3 



3: 



dain 



else her deep dis 



Or else her deep dis . dain will 



i 



* 



f r r 



r 'fir p 



-* *- 

else her deep dis 



dain 



will soon 



de : 



ss 



i 



stroy me, Or 



r r r r 1 r 



Or 



else her deep dis . dain will 



J " I 1 I' / /. 



fe^ 



i=J: 



s 



F 



r^rr 



r r 



si 



# , F 



£^£ 



P^ 



£ 



£ 



PPP 



i 



^^ 



1 



3a 



** 



y rf g 



else her deep dis . dain will soon de 



stroy. 



i 



* 



me. 



1 



U 

stroy.. 



"TT 



me. 



soon 



de 



pnn 



i 



i 



IN I 



£ 



#^3 



ZEE 



else her deep -dis . dain will soon de 



stroy 



soon 



de - 



stroy. 




mm 



ipi*ii 



me. 




me. 



ip^ 



w 



tr 



^ 



J j i i J 



iBt 



s»- 



W 



Digitized by 



Google 



9 

n. 



Alas! what hope of speeding. 



Treble. 



Alto. 



Texan. 



Bass. 



m 



•[±tl J J 1 1 i i i J |» \ j i p r |" f 

A las! What hope of speed - inir, Where hope b 



$ 



*' u ■ ff 



las! What hope of speed - lug, Where hope be. 



^ 



3=5 



I 



i 



las! What hope of speed . tap, Where hope be. 



^^ 



Wliat hope of speed . ing, Where hope be. 



m 



$ 



1 o 



HI 



WW'l\1ll \ l l r W 




Digitized by 



Google 



10 



$ 



¥ 



^= 



.1 I J J 



<|f i i i i i t r < L,_fj^ ^ 



hope of speed . ing, Where hope be . guild lies bleed . . ing, 



i 



£=£ 



J I -J J 



m 



Pm 



hope of speed . lug, Where hope be . guild lies Meed . - ing< 



$ 



rf=* 



r r rt 



w F P \ & & 



£ 



i 



3 



hope of speed . ing, Where hope be _ guild lies bleed . - ing, She bade come 



^ 



if J r r- 1 r J r T r r 



g=l 



^ 



hope of speed - ing, Where hope be guild lies bleed . . in;, She bade come 



i'lW\i I H\i H 



m 



* 



Ff 



V' r r Y 



mm 



* 



mi. 



r d r 



P¥ 



* 



mk 



£=% 



m 



She bade come when 



she 



%m 



spyd 



we, 



t > A. 



w 



She bade come . 



p 



m 



.... when 

& 0~ 



she spyd me, 



& 



^~ 



fr- 



^ 



whett she spy'd me, 



s!jb bade 



^■r r y 



come when she 

. m : 



spyd 



me, 



spy'd 



H 



when she spy'd me, 



when she 



P 



^^ 



N=# 



me,. 



h 



m 



f r r 



rr 



r 



wf f f 



IE 



# 



Digitized by 



Google 



11 



$* j c j j i p j jttj 



-e- 



And when I 



$ 



fc^=? 



m 



came she f Ij d 



£ 



me, 



C LLU I f 



iH 



£ 



And 



* 



i H ■■' l H 



And when I came she f ly'd 



me, 



j'T r r if 



J7T3 r 



And 



£ 



T=} 



And when I came 



she flyd. 



me, 



s 



And 



J'' J J j 



| f^ 



And 



^ 



^PF 



* 



r 



^ 



i 



^^ 



£= 



^ 



P 



ten 



£ 



J I hh^ i i^ 



when I came 



she flyd 



me: 



p 



s 



f 



^ 



£ 



Then 



£ 



when I came she fly'd 



me;. 



&m f i r I fll^JjJ*! 



Then 



Allien I came 



she flyd. 



£^ 



s 



-«- 



-€*- 



# # 



when I came ' 



she flyd. 



me; 



^W 



^M 



±± 



m 



tXXI i- 



? 



f 



j J- fl 



^r r l 1 



* 



»^iJT3i^ g^^ 



fW 



Digitized by 



Google 



12 



$ 



* 



■»T 



^^ 



J I ,1 J 



when I was be - grni . led, 



i \ * j - j. J - 1 J j j 

then when I was be . gni 



P 



* j. > j 



^pp 



* 



* 



when I was be - gni. . led, be . gni . led, 



be . gpni 



$ 



5S 



i 



5 



mmm 



? 



Then when I was be - gni . led, 



m 



r m r r 



be .gni 



^ 



^ 



}N. yT" J J 



^^ 



Then when I 



was be . grni 



w 



^ 



f 



* 



r 



•n 1 '- * r 



£^H^ 



pp^N 



i 



^ rl / J i J p r Tf r mj \ l* fl^T] 



* 



led, She at my sigh . ing smi 



f'n. 1 / J l„J J # Jj J J JTfl i ^ J73 JI e^ 



led, She at my sigh . ing smi 



j v t > i \ r f m 



^ 



JC 



£ 



# # 



- led, She at my sigh . ing, she at my sigh . ing smi 



n 



-e- 



- led, 



P 



1 



1^ 



ygsg 



Digitized by 



Google 



f3 



9 



led 



P* 

.led 



gg^ 



Pi 



^^ 



-# #■ 



j i j j 

She at my 

m 

She at my 

She at my 

r i f r 

She at my 



T 



?T 



sigh . iny 

t^r r 

sigh . ing 



sigh lug 

sigh . ing 



she at 



she at my 

J I J r 

my 

fH-f— fr- 

she at my 

r i r r 

she at my 



m 



u 



£ 



f 



£ 



i 



^ 



r 



sigh, 
sigh. 



sigh. 

m 

sigh. 



£ 



4^ f LLLT I USJ^ fl 



TT" 



ingr smi 



ji 1 > r lllt ' J - nrrr} 



T3 — 

led. 



£ 



* 



i 9 i 



ing snii 



P 



, 



*=m 



m 



i 



led. But 



if t J 



^ 



M * V 



ing «mi - . - - - _ - - led. But 



y^r J > 



i 



i 



-4V 



-ev- 



illy she at . my siglr . ing smi 



P# 



^^ 



JTmrm 



led. 



i 



r r v 



* 



«> ? 



T 



TT 



^ 



n 



j j j 



J44 



^ 



r 



rr 



■ i «~ 



Digitized by 



Google 



14 



P 



*= 



tfc 



i r i i" c r r ' J J 

But if you take such plea . sure, 



wr r r 



# * 



Of hope and 



^ 



^^ 



if you take such plea - sure, 



pi 



X=+ 



*r r 1 1 



i 



Of hope and 



Ji * 



^ 



^ * 



if you take such plea . sure, 



^= 



^^ 



* 



Of hope and 



Pi^P 



P 



lU. ; j 



But if* you take such plea . sure, 



i 



b ± i i 



i 



Of hope and 



m 



W^r 



rTf 



^^ 



PPPi 



» 



3E 



^^ 



P 



' e f i r e 



^ m ■ s t 



30C 



joy my trea . sure, 



By de . ceit to bereave 



f'j i j 



* l c r c J i «i 



-e- 



t 



joy my trea . sure, 



By deceit to be . reave 



me, 



f r f r i f n: \ t m 



m 



^ 



joy my trea - sure, By de'. ceit to bereave 



me 



by de. 



"J'tV J J t 



i m f, r r c 



-€*■ 



joy my trea . sure, 



By deceit to be. 




Digitized by 



Google 



15 



jf* ' rci J ;j nJ JNnJJ'j J 



"1^- 



me, 



by de . ceit to be. reave me, Love me and so de - ceive 



piUP 



^ 



KZZS 



i rh*i J 



* 



m 9 



* 



22 



9 9 9 L 

by deceit to be . reave me, be. reave me, 



Love me and so de-ceive 



I 



* 



l r. r i J 



i 



£ 



M m 



pp^? 



% 



22 



- ceit to be.reave me, 

3E£ 



to be.reaVe me, 



Love me and so de. ceive 



^ 



^^ 



£ 



mi 



-e- 



. reave 



me, 



Love me and so de . ceive 



i+iiliP 



^flf 



mp 



i 



i 



W^ rl 



rr 



r 



r 



^ 



j j j 



r L/ r r 



i 



* 



i 



p-* » 



i^P 



~T3 — 

me. 



But if you take such plea . sure, 



i 



i£ 



I 



3ee£ 



^ 



me. 



But if you take suck plea 



sure, 



ftty i j i g p y r i" 



i 



me. 



n 



But if you take such plea 



sure, 



> j i f p T ^ ^ 



Sii i .■»*« 



nie. 



i 



£ 



i 



J- / J 



But if you take such 



* 



j> ^ j i 



plea - sure, 



f 



rTf 



r 



"tr 



m 



^ * j 



^^ 



% 



-»- 



Digitized by 



Google 



16 



f'''J J J 



m q 



3T 



^ 



^ 



Of hope and joy, my trea . sure, 



By de .ceit to bereave 



J. 1 ' ' 1 1 1 1 ■ " 



wmM 



£ 



-e- 



? 



Of hope and joy, my trea . sure, 



By deceit to be . reave 



me, 



f 



s 



m m 



rir r i- ir *cr ^ 



^ 



Of hope and joy, my trea _ sure, By de - ceit to bereave 



me, 



by de . 



3§B 



£ 



^ r r r 



? 



^^ 



-»- 



Of hope and joy, my trea . sure,. 



By deceit to be. 



J' W\\\\\ 



pm 



^m 



o 

Ft 



Q" 



p g r r r 



^ 



n 



^aj 



A 



Ki m 



i err ir 



-e- 



f 



i 



dr 



^ 



1 



^ 



P^ 



f 



-^ 



g ■ 



TT 



1W- 

me. 



me, 



by de. ceit to bereave me, Love me and so de . ceive 



mm 



^ 



^ 



i 



if 



3ffi 



a=jK 



# 



3 



— * V — 

by deceit to be .reave me, bereave me, 



Love me and so deceive me. 



$ 



g, m 



^ 



l £ I J 1 rl [ ^^ 



P 



cr.r i* eg 



ceit to bereave nie, 



to bereave me, 



Love me and so deceive me. 



si 



fei 



1 



P 



^ 



me. 



reave 



me 



Love me and so de . ceive 




Digitized by 



Google 



17 



m. 

What can I do my dearest. 



Treble. 



Alto. 



Tenor. 



Bass. 



i 



^^ 



fee 



K — I* 



&*- 



*—+ 



-&■ 



i 



* — * 



What can I do 



i 



M 



my dear - est, 



of the sweet 



i^ 




s=s 



What. 



* * ' ' ' P = 
can I do my dear, est, of. the sweet help de 



j &m j 



I 



h«- . \ i J P r r r 



P? 



£ 



# — ^ 



s=s 



* 4 

What can I do my dear . est, of. the sweet help de . 



93p5 



pi 



E 



4 > « i | n - 




WW 



I 



f 



V s i 



t=s=l 



I 



X=!= 



* — * 



iis 



s* 



^ 



i=i 



^^ 



help de - pri 



yed, 



of...-.- the sweet help de . pri . yed 



Ps j i 



f^p 



p^ 



^ 



pri 



ved, of the swe et h elp de . pri 

j * r i c> r ^ 



ved 



pri 



ved, 



of.. 



the sweet help de _ pri - ved 



m 



i 



=* 



fJ-J J 



j i I r[f ! r r ^ 



^r 






i 



i 



I 



Digitized by 



Google 



18 



* 



y i> r r r "■' r " ' ? ' r ^ 



i 



of those thy fair eyes,. 



by which I still. 



wm 



$ 



rj * ut 



*=* 



of those thy fair eyes, by which I still have li - ved I still. 



B 



i 



i r I ' 



f 1 1 



+=m 



« # 



^C 



♦ 



of those thy fair eyes, 



by which I ~ still I still have 



^ 



1 



P 



Ish^ 



* 






W 



i 



£ 



p=rr 



u f r ' h 



rr 



as 



ft m 



?=£ 



w££ 



£ 



£ 



^ 



S 



i 



What 



have li 



. ved. 



can I do my dear 



i* 



t-K 



i 



P 



* 



* 5>- 

have li 



-«*- 



ved. 



My dear - 



pi 



, J j p ny r i i-i 



-»- 



s 



li 



ved. What can I do. 



my dear 



SI 



P=££3 



What. 



can I do «. my dear 



^ij 



m 



i 



f 



w 



r^ 



3=s 



¥ 



SI 



JQ_ 







Pf#^ 



:3t 



£=^ 



Digitized by 



Google 



19 



i 



db 



?==? 



jr-ic 



^ 



* 



* » « 



« «. 



3 



est, 



of.. 



the sweet help de . pri . 



m 



ved; What. 



? 



m 



1 



w r 

est, of the sweet help 



-e- 



4 



de „ pri 



mm 



ved; 



^^ 



HE 



m 



* 



* ,g 



. est, of the sweet help, of the sweet help de _ pri 



m 



ved; 



' r i c g 



TT 



JS* 



tr 



est, 



of. 



4 



the sweet help de . pri 



^ 



^ 



^ 



■ 



ved; 



*£E5 



2i 



f 



^T7 
4* 



S 



j L n 



j j J 

IV 



cj r r 



f 



IT 



* 



1C=E 



£ 



£s£ 



5E 



«=¥ 



can I do niy dear _ est, 



m 



of the sweet 



j. — n 



p 



EIS 



J*—* 



What 



can I do my dear . est, 



of. the sweet help de 



m 



i=F 



mpup 



i 



PE 



f 



£ 



What 



can I do my dear _ est, of the sweet help deprivd de 



^ 



¥=+ 



^ 



^m 



of the. sweet help de 



&h.\ n J 



w 






f- C-J 



T 



^T 



r : * 



s 



££ 



iftii 



£ 



P^EE 



£=P 



Digitized by 



Google 



20 



m 



* 



* ; * 



p 



help de.pri 



. ved 



J 1 J d rtjjE 
of those thy fair 



m 



i=i 



eyes, by which I 



32 



38 



30C 



pri 



ved 



of those thy fair 



eyes, 



Pi 



w 



• g p c 



£ 



s 



.pn 



ved 



of those thy fair 



eyes, 



3=i£ 



ky 



£ 



^ 



pri 



ved 



of those' thy fair 



eyes, 



i 



* 



i 



^ 



^M 



^ 



r r r f 



r r r 



j 



s 



^ 



-e~ 



^ 



^ 



? 



i 



4 



3=1 



^ 



ICC 



' ' ' \ 

_ ved, by which I 



still have li . ved 



I still have li 



^ 



^ 



w 



j. '<j 



-tf 



by which I still have li 



ved, 



jj't. J r r i i;J r r i ft f n J i f ' 



which I still have li . ved I still.... have li _ - ved, 



Si 



£ 



-e- 



by 



^P^? 



-<v 



by which I still I still have li 



ved, 



P^ 



PP 

... Lljj 

■ r i 



i 



r 




f3 j j j 

r r r r 



£ 






JQl 



l 



«PTt 



Digitized by 



Google 



21 



P 



i 



still have li 



^ 



ved, 



I still have 



1! 



^ 



i 



i 



-e— 

ved. 



£ 



*=*g 



* 



t>- 



by which I still have li 



i 



m 



£ 



f f ■ F 



a 



s= 



ved. 



which I still have li . ved, still have 



^m 



£=h 



i 



^ 



£ 



li 



ved. 



ZEC 



by which I still, I still have 



li 



ipl 



m 



$ 



^^ 



l 



ved. 

/7N 



-t r p 



3ft 



f=r=f 



OT 



#H^= 



is 



rita 






jCE 



§ 



* 



* — |C 



t 



r* 



^ 



-e- 



* « * 



How can my soul en - dure, 



thus charged 



i 



* 



t 



5=K 



nrr- 



-»- 



■ # 



3X 



4 — 4 — 4 — 0— 
How can my soul en . dure, 



m 



* 



how can my soul en - dure, 



thus. 



r m r r 



£ 



S=F 



1 



-€»- 



tr* 



How can my soul en - dure, my soul en. dure, thus charged 



sm 



JE=JE 



■XL. 



-€*- 



How can my soul en _ dure, 



thus. 



$ 'u m a j 



=§= 



FfW 



si 



^ 



f 



w 



r 



^ 



p r r f r 



-£&. 



-O- 



^ 



HARVARD UNIVERSITY Digitized by CjOOglC 

^DA KUHN LOEB MUSIC LIBRARY 



22 



* 



^m 



m 



3E 



m 



with gad „ ness, ex . ile from thy dear 



m 



. j- j j 



■uj <u* ~ 1 ^ 



s 



in 



* * 3 



chargd with sad 



ness, ex - ile from thy dear 



pump 

with sad 



J * rue r r 



£ 



-e- 



ne88, ex . ile from thy dear 



ai 



-e- 



J9=r 



I 



3X1 



36C 



i 



charged with *ad 



11688, 



fteta 



? 



W 



fTT 



=*V 



-e- 



r 



rr 



^^ 



mm 



S 



S 



tfr I r 



-»- 



I 



* 



s 



p^i 



if 

ex . ile from thy dear., 



-CT 

sight, 



4 



sight, 



pi 



^ ^ 



* 



3 



3B 



-n~ 



sight, 



ex . ile from thy dear 



sight, 



<p J i r r ir ^ 



^^ 



j 



3T 



sight, ex . ile from thy dear. 



sight, 



80 full Of 



^ 



^ 



^ 



ex . ile from thy dear sight, 



so full of 



m 



^m 



* 



^ 



p 



^ 



i 



w 



r 



r «r r "r-^TrT 



^ 



* i- J 



w 



m 



mm 



3E 



Digitized by 



Google 



23 



* 



M 



jjJJj n 



so f iill of glad 



pf 



_ ness 



^ 



-e- 



of glad _ ness. 



i 



* 



i 



s 



m 



^m 



*E 



=a= 



so full of glad - _ ness. 



4"« f r f f r r 



» * * r » 



W=H 



33= 



* a * 



ut r r 



glad . ness of glad 



ness so full of glad 



^nrrrrr rr 



w — t 



# #£ 



ness. 



33= 



^ 



3E 



glad . _ ness. 



so full of glad « 



* 



p> j j j 



i W| 



J77PJ J-j 



II 



ness. 



*£ 



TTTT 



S 



ittl^ 



2 



g 



>f r f 



liH 



TT 



33= 



i 



pi 



£=£ 



^ 



£ 



-e- 



How can my soul en - dure, 



pim 



Si 



thus 



33= 



-e- 



3=* 



«l — *— 

How can my soul en ~ dure, 



how can my soul en . dure, 



fi 



£ 



r g ' r r 



jt-r- 



£ 



How can my soul en . dure, my soul en . dure, thus 



r% 



m* 



i 



S=hF 



-€*- 



How can my soul en . dure, 



thus. 



flSJ J j j j 



5* 



* 



m 



f 



r 



-XL. 



r 



s 



f p g r f 



Digitized by 



Google 



22 



4 



jp-f I 1 I . 



HI 



* 



with sad .... . . nes8, ex . ile from thy dear 



m 



m=± 



j ij ^ j 



5 



ZE 



* • 5 



chared with sad 



-tf 



with 



lies s, ex . ile from thy dear 



■j *r i c e r r p 



p 



-e~ 



sad 



Hess, ex . ile from thy dear 



m 



-e- 



PCE 



i 



XC 



3C 



charged with sad 



ness, 



ffe£=i 



^ 



w^ 



fTT 



4V 



-**- 



r 



rr 



gg 



gjj^p 



K 



5E 



££#=£ 



-e~ 



» 



*» 



22 



P 



^ 



•m # 



~0 

Sight, 



siffht, 



ex . ile from thy dear. 



m 



mm 



^ 



*=s 



ux: 



sight, 



ex _ ile from thy dear 



sight, 



ff'" J r \ r ir ^ 



j j j J 



3T 



sight, ex . ile from thy dear. 



sight, 



80 full Of 



^m 



# 



£ 



22: 



mm 



ex _ ile from thy dear sight, 



so full of 



&4 



es^ 



m 



BW 



^ 



r f r -s ^ 



^ 



r 



yijf r'r "i 1 



imt 



^M 



Digitized by 



Google 



23 



s 



I 



M 



* 



■» j J J J r 



so full of glad 



pf 



. ness 



^ 



-»- 



of glad _ ness. 



$ 



^ 



^ 



sp 



*£ 



3T 



so full of glad - _ ness. 



=* 



PSP 



FF 



«=K 



IDC 



rj i r r m 'i 



fr- 



glad . ness of glad 



. ness so full of glad 



y»i M r 



F7 



» — f 



# #£ 



ness. 



TT- 



^ 



ZEE 



glad _ _ ness. 



so full of glad . 



j*'* j j j 



i WS 



JT^ J j j 






ness. 



** 



f r r*r 



si 



SHi 



i 



g 



upm 



*pffy f 



jr 



i 



Jut 



pi 



^ 



^ 



~e- 



How can my soul en . dure, 



thus 



i 



i 



t 



W 



£ 



33C 



*=# 



# * 



How can my soul en .. dure, 



how can my soul en . dure, 



i 



4 



i 



i 



jt->- 



r c ' r 



How can my soul en . dure, my soul en . dure, thus 



JO- 



^ 



■ 1 # p 



-^- 



How can my soul en . dure, 



thus. 



ipd f J J J 



^ 



* 



m 



f 



r 



JO- 



r 



s 



r c r f f 



i 



Digitized by 



Google 



24 



fe 



P i rTr 



i 



chargd with sad 



ness, ex. 



i§ 



^ 



PW 



i 



3X1 



5 



i 



* 



thus 



charged with sad 



ness, ex . 



i 



i 



-»- 



3x: 



^^ 



^ 



-o- 



-e~ 



charged with 



sad 



ness, ex 



M 



-e~ 



ZDE 



i 



xc 



chared with sad 



ness, 



p 



»F5)=# 



M 



f 



^ 



fTT 



O 



r 



B 



#=E 



3BE 



S 



-e- 



-e- 



i 



M 



i 



HJ i 'J l iJ i 



* 



* w « 



■0 — «— # 



r» — 

sight, 



.. ile from thy dear sight, 



j'in» I J r ir 



ex .ile from thy dear. 



J J J 1 J 



£ 



$ 



* g) I re 



ile from thy dear sight, 



ex. ile from thy dear.... sight, 



fntf r r i J f r> rir J r 



m 



3E 



331 



£ 



. ile from thy dear sight, ex . ile from thy dear.... sight, 



so fall of 



Hi 



* 



#=F 



5 



f— Tff 



I 



£ 



ex. ile from thy dear si^ht, 



so full of 



i^»# 



$ 



^m 



^m 



1 



^ 



ttt 



^ 



'tt 



rr r 



*>iiiiCff | r 



i 



w 



n 



*=* 



Digitized by 



Google 



25 



i 



* 



m 



T=i 4 * 4 



jj i «j j j^i ^^ 



i 



* 



so Ml of glad 



ness, so full of glad . ness, of 



i 



? 



^ 



a 



s¥ 



so 



so full of glad 



ness, 



p 



#=F 



fc« 



i 



^ 



i.ifi ^ 



£W 



i 



g^ 



glad - ness, of glad 



. ness, so full of glad . ness, of 



y* rrr.fr rr 



HE 



grind 



ness. 



so 



j 1 ' i j j j 



m% 



/TJT3J jy 



"Cxur i 1 



*p r r»f 



* « ff 



'■"» i r rr rf r,r 



A 



i 



* r r r 



frrVr , i 



3CC 



* 



PifP 



i 



m 



SEP 



331 



#S 



i 



* 



glad .. ness, 



so full of 



glad 



ness. 



4 * 4 4 | a)= 



^'tfJ J J J 'iiJ ^ 



1 



W 



ness, so full of glad _ 



* 



full of glad 



Pi 



^ 



ness. 



ni 



s 



!pp 



£ 



glad _ • * ■ - ness, 



so full of glad 



ness. 



yfriJ f rxlJT ' f" ^ 



55^1 



full of glad _..--..----..--- ness. 



^ 



w 



s 



^ 



s 



^TJJ rj 



* 






WF 



> j j j 



' ^ i r ^jr 



I" CJ 



** 



T«= 



-«" 



Digitized by 



Google 



24 

rv. 



Woe am I, my heart dies. 



Treble. 



Alto. 



Texob. 



Bjss. 



Woe ai 



j 



i 



am I, my heart 



dies; 



Woe., 



psm 



^m 



Woe am I,. 



$ 



J* MM 



* 



njiy heart. 



P 



dies; 



Woe 



^m 



\^m 



Woe am I, my heart dies; Woe am I,. 



93pi 



£ 



i 



Woe am I,. 



j"»»,jt j 



n* 



ss 



FfPP^ 



f 



3 



S 



f 



MM 



S 



=* 



1 



5 



i ^i 1 J. i 



j * * 



m . a 



am I, 



woe am I, my heart dies; 



As thatwhick 



Pi 



g 



M 



f 



^^ 



die 8; 



TT? 



* 



am I, my heart dies; my heart 



As that which 



jLa. f p f " I p I u, J J J j 



j£=5 



my heart dies; 



my heart dies; 



As that which 



mm 



i 



=£ 



^ 



my heart dies; 



As that which 



^Ff 



^m 



n 



tw 



r-f 



r 



y frf [ I fZU- « g 



"¥ 



^ 



£ 



m^t 



Digitized by 



Google 



27 



P 



4 



i 



3£ 



on thy will re . lies. 



Since then I 



Pm 



i 



>£ 



^^ 



TT5 



on 



thy will re . lies. Since then I die, 



I 



h 



r j r r r i » *r r r i *r ^ 



Oil 



thy will re . lies. 



mm r ' r ^ 



Since then I 

i 



dfe, since then I. 



i=i 



on 



thy will re . lies. 



Since 



then I die,. 



i#W 



*=i=a 



FFFf 



PFW 



1 



^^TT 



^^ 



i 

1 



y 



i 



£ 



4 



f f 



4 



P^ 



1 



J Jt J J 1 J J p I flj r. 



die, since then 1 die 



On * ly in hope to ple&se thee; Since 



?fii- J lnJ ^ J I miJ. J'J 



JE=2 



JC 



since then I die On . ly in hope to please thee; 



4 H t~T 



r r i > r' cr i r r i|,J ' P ^ 



die, since then I die 



On . ly in hope to please thee; Since 



^ 



W fp 



'r J, r i r J r 



£ 



since then I die 



On _ ly in hope to please thee; 



jM-n'rl^ 



i 



w 



rW |V« 



a 



r 



^^ 



W, 



=£; 



^ 



g 



i 



^£ 



Digitized by 



Google 



28 



$ 



* 



then I die 



*t 



P 



r • t g J r I r 



On 



ly in hope to 






3t 



Since 



then I 



die 



On . 



ly in hope, in 



* 



fy if r i» 



*f=£ 



«E 



r?p 



i 



# » 



Z=fc 



then I die, 



since then I die 



On 



ly in hope to 



s 



r i r «r r 



i 



+=¥■ 



*— 



vc=zz 



Since then I die. 



On 



PP 



. ly in hope to 



p 



1 1 n j j 



P 



rrr 



Tf 



r 



LJTf 



g*ir^ 



^^ 



i 



s 



g 



W 



§ 



* 



i 



g 



i 



r ' b m j ' 



-€*- 



zazz: 



* — # 



please 



i 



* 



thee, 



No grief of death, though cru 



5E 



* 



■=3 



=f 



* 



3 



hope to please 



thee, 



No grief of death, though crn 



$ 



^ 



#=P 



in: 



£ 



i 



S 



please. 

jQ 



thee, 



No grief of death, though cru 



33= 



£ 



please 



thee, 



^m 



i 



^ 



i 



vy Kt 



rrr 



r 



^ 



JOE 



Digitized by 



Google 



29 



m 



m 

el, 



P 



* 



3t 



* 



* 



^ « 



shall dis . ease. 



^ 



3t 



me: 



No 



i 



^ 



3S 



1 



m 



V>=9 



-& 



i 



i 



el, 



shall dis .ease 



S= 



me 



ZEE 



IDC 



f 



3£ 



.el, 



m 



shall dis 



ease 



I 



* 



* 



^ 



¥ 



* 



»f r g r 



ig^p 



f=r 



si 



i=£ 



> r 



-»- 



i 



* 



j. m i ' j 



JJ ' i j ■ j 



i 



£ 



grief of death, though cm 



el, shall. 



£ 



w 



i 



g t Jf 



Jf ■ 



IE 



No grief of death, though cm - . el, 



shall dis . 



j I j iiJ J ■ J* 1*1 J J- _i J ttJp 1 I / r = 

shall dis 



No grief of death, though cru 



el, 



^g 



te 



p » 



# » 



-e- 



p 



No grief of death, though cru 



el, 



shall dis . 



jJiil J. J 



1 









J, 4 i 



r- t r r 



bhi* r i 



!■ 



p 



Digitized by 



Google 



do 



i 



£ 



m 

din 



^^ 



•e- 

ease 



if 



I 



3E 



iue; 



^ 



Yet shall I be tor 



£ 



331 



m: 



ease. 



me: 



jj*»ii.j ^^ g 1 1* * * 1 c r 



Yet 



ease. 



H 



me: 



Yet 



shall I he tor . 



i 



-«*- 



-**- 



. ease. 



p 



me: 



Yet shall I be tor - 



m 



^ 



p 






TT 



iff 3 



r 



d: 



£ 



r r 

is 



-**- 



^ 



f= 



* 



j '* I l J j I 4 J 



i 



^ 



s= 



. men 



AH1 J J 



. ted, 



Yet shall I be 



tor 



^m 



^ 



-* — # — ^ 

Yet shall I 



shall I be tor _ men _ ted, tor . men 



ted, 



Pi 



i 



p^ 



£ 



-A- 



3H 



men 



ted, tor . men - 



^ 



#. , m 



ted, 

PC2 



Yet shall I 



£ 



331 



men 



ted, 



Yet shall I be 



tor . men 



AHLL 11 



im 



fe^ 



m 



^ 



r=nT 



t — r 



*TTT 



,. , 4 



i_i 



p r 



^ 



m 



i 



331 



f 



Digitized by 



Google 



31 



$ 



£ 



ted, cru . el, to 



J l rrn 



f 



ZEE 



^ men 



see thee pleas'd. 



and con. 



?■ i j i ' «j J i 



-€*r 



be tor. men . ted, tor. men 



ted,. 



j y " " J r J ' r J ^ 



jcr 



i 



m 



o "" 



be tor. men . ted, tor. men 



ted;, 



cru . el, to 



91 



£=££ 



arm 




-»- 



5E 



£ 



i 



_ted, 



cm . el, to see thee pleas'd „. 



(i 



* 






f 



^^ 



^^ 



5fe 



S=l 



TT 



- -f r ■ g r 



1 



FTT 



S 



-»- 



£=E=i 



j J- /j 



IT 



KH 



i 



I 



* 



i 



? 



f 



r • c r 



^F=f. 



mzn 



+—+ 



-ten 



. ted, 



crn 



el, to 



see thee pleas'd 



i " * j * j ^ i j . j^ p 



i 



* 



crn 



el, to 



see thee pleas'd. 



and con. 



E 



i 



c-exu 



ii=p 



? 



see thee pleas'd 



and con _ ten 



m 



JOL 



r r 



-O- 



and 



con 



ten 



^• j > BB 



/ J. 7 J 



f 



ti.-.jf r\ 



'f' PttU 



SI 



£ 



£=£ 



J. 






■4^ 



Digitized by 



Google 



32 



I 



h 



* 



& it til 

and con . ten 



ted; 



P¥ 



i 



Yet shall I be tor - 



PPPi 



m 



w 



w~r 



ten 



ted; 



Yet shall 



$*tii r 



i 



I be tor . men 



i 



Pi 



P 



# 



£ 



ted; 



s 



Yet 



shall I be tor . men 

f g= 



ted, tor 



£ 



-«*- 



ted; 



Yet shall 



i 



* 



^^ 



I be tor . men 



ted, 



t 



j i 






T 



i ■ J- 

|" f r r 



rr 



sa 



r 
4 



i 



r 



f — y 



i 
1 



1-J. 



£ 



i 



f 



f 



I 



4 



I 



wm 



mm 



* m 



•m m- 



. men . ted, tor _ men - ted, 



Yet shall I be tor _ men 



. ted, 



* 



^^ 



&->- 



jEH 



Yet shall I 



be 



tor . men 



$ 



* 



jJ r J 



£ 



M J 



-e- 



^ 



3t 



men 



** g j f r 



ted, 



Yet shall I 



be tor . men . 



33: 



-»- 



Yet shall I 



be 



tor . men 



ted, 



PP 1 ! 



£=£ 



3E 



FT? 



t r 



* f f r 



» 



r 

u 



r 



IT 



Digitized by 



Google 



33 



t( 



« d 



. ted, tor. men . ted, . 



M • 1 ■ 

cru - el, to 



* 



<P W gr 



^ 



*=rfc 



ted, 



* 



_ ted, cru . el, to see thee pleas'd. 



and con. ten 



PPii 



a * 



PBP 



-€►- 



ted, tor. men . ted, 



cru _ el, to see thee pleas'd. 



W£ 



* f f f m r-r r^ 



JQ- 



cru - el, to see thee pleas'd. 



h I J- J J 



Pf 



S 



# 



S 



f> i Ji + 



rttUs 



WTT 



r r p r 



K> 'ii i r r 



i j. jj 



acn 



^^ 



n 



£ 



n: 



S'j. jjrrj 



J J ' i J j 



f 



o — 

ted, 



see thee pleas'd. 



and con . ten 



I 



£ 



& 



5 



r gr i »"-i 



* H 



■ mo : 



3t 



cru . el, to 



see thee pleas'd 



and con .ten 



$ 



M 



¥=+ 



i 



ted, cru. 



m 



pmi=P 



fc=* 



and con _ ten 



vt A r r 



ted, 



-^- 



and 



con 



ten 



ahli- n 



i 



ted,. 



m3t 



m 



? '' A U 



<r tttU 






w 



^ E 



1 



JCL. 



-«^ 



Digitized by 



Google 



34 



I 



fe 



r ~ » g p r 



^ 



^ 



J g' 



era 



el, to see thee pleasd,crn . el, to 



p 



ii 



J^=s: 



^f 



4 J V- 

and con . ten 



EMM 



ir-r 



# — * 



i 



* 



el, to see tliee pleasd 



arc 



m 



& 



^^ 



era . el, to see thee pleas d, thee pleased 



and eon- 



s 



* r r r 



nj . i rrn 



-e- 



cru 



el, to see thee pleasci. 



$ 



feg 



^ 



^3 I J. 



g t ■ ■ 



m i i 



r 



*»- 



^ 



r 
J- ^J 



^^N 



Hi- LA n 



/ r ' r. r 



"r- i llu 



^^ 



% 



P^ 



* • ■ * j frj 



£ 



s 



^^ 



w 



1 



St ^ 



see thee pleased. 



and con . ten 



ted. 



Pip Er 



S 



^ 



p^ 



«-?-# 



IE 



ted, crn _ el, to see thee pleas'd and con. ten 



ted. 



P 



HI 



-e~ 



r r r 



-»- 



^*>- 



ten 



ted, and eon . ten 



ted. 



s 



g^i 



3X 



^F 



-*»- 



and con 



. ten 



ted. 



i 



*ad 



m 



$ 



m 



i 






ffif 



^T 



fT 



^Pqt 



^^ 



-IX. 



-Q. 



« 



£ 



-Q- 



-«- 



Digitized by 



Google 



35 

V. 



Farewell my love. 



Treble. 



Alto. 



Tenor. 



Bass. 



pi 



^ 



i 



k 



m 




* r i r r r 



Fare - well iny love, 



£ 



Fare-well, 



^ 



^ 



^ 



Fare - well my love, 



■ — 



? 



^^ 



5 



Fare - well my love, 



P^i 



r=<y 



^^ 



r i*r' r-f 



part con. ten 

-# — 



Fare - well my love, 



I part con « ten - 



1=9 



^ 



^ 



? 



p 



#^ 



^pp 



£ 



i 



t i» 



c=» 



4 



P^Hl 



m 



^^ 



£a=* 



I part con - ten . ted> I part con . ten 



ted, Since tis or - 



^If i ^ 



i 



S* 



TT 



3t 



# # 



I part con . ten . ted, I 



i 



fee 



£ 



part con . ten 

—0 — 



ted, 



5 



i 



.ted, 



I part con . ten 



ted, 



s 



^p£? 



mc 



. ted, 



0" r f 



?& 



I part con. ten 



m 



m 



ted, 



±=^B 



36 



33 



« 



3 



5C 



£ 



ix: 



Digitized by 



Google 



36 



* 



h f - f 



m 



daind that I must leave. 



f » j 1 p' i J r |<>J =^ 



thee, that I must leave thee, 



$ 



i 



c c ir- c r 



^^ 



Since tis or.daind that I must leave thee, that 



§*u i c r c 



• F 



^ 



£ 



£ 



Since 'tis ordaind that I must leave 



thee,that I must leave. 



m 



# #- 



£ 



i 



I 



I. j. j- j j 



Since tis ordaind that 



tt 



PP^S 



PP^P 



nf 1 f 't 



$ 



r^ 



si 



jj ^j 



J- ^Hi 



r r r r r. 



» 



fe== 



i 



• g 



c i r- c r 



Since 'tis or.daind that I must leave 



thee, 



that I. 



pUpi If 

I must leave thee, 



aJ n J i j i j lip 



Since tis ordaind that I, that I must 



$n r r i r ^^ 



#-r- 



^ 



J |T 



thee, must leave 



thee, Since tis or.daind that I must leave thee, must 



y'tf r r 



r rf i *r- r r r 



-€*- 



I must leave 



thee, 



Since 'tis or.daind that I must 



pippp 



sS 



^^ 



"^ LT P' : "g 



j 



W 



fT 



^^ 



J J J"3 



uu 



^ 



^ 



^ 



Digitized by 



Google 



37 



4. 



^ 



* rJ 
must leave 



i 



fej; 



<• ¥• 



i 



thee; Oh might I stay 



although tor. 



s=fc 



^ 



^ 



£ 



*=¥ 



St 



leave 



i 



ta 



thee; 



Oh 



might I stay 



al. 



i » F # 



^ 



s? 



leave. 
jo 



thee; Oh might I stay 



although tor. 



3T 



=z£ 



leave 



PP¥ 



thee. 



$ 



m 



1 



f 



P^ 



f 



in j 



T 



si 



aLA 



* 



30C 



i 



*F 



=jN^ 



* E 



2 



1 



±=3t 



. men 



ted, Oh might I stay 



al. though tor 



^m 



&-*- 



m 



$ 



-^- 



though tor. men - ted, 



Oh 



might I stay 



al 



i 



* 



m 



* — IT 



i 



m 



-«- 



^ 



32 



men 



ted, 



Oh 



might I stay 



al . 



s 



P=* 



3ee? 



£ 



Oh. 



might I stay 



al - though tor - 



i 



".i i.j j ,i 



i 



* 



^ 



* 



f 



w j m 



? 



¥ 



JO- 



&f 



T 

3C 






^ 



s 



^ 



i 



^ 



Digitized by 



Google 



38 



$ 



* 



i 



-e- 



-e~ 



_ men 



"TT~ 

ted 



^ 



^ 



The pain next 



* 



!f IIJ J J J I J J J 1 J ' 



£ 



.though tor. men 



ted 



The pain next death 



m 



&=? 



m^? 



*=¥ 



■M ~~ €>- 



.though tor. men 



ted The pain next death the pain next 



sa 



IEC 



-4^ 



Co- 



rnell 



ted. 




w 



^ 



s 



^ 



r 



j^ j J 



<M 



i i 



-**: 



i 



4s 



f^f 



pp 



^ 



— * — r- 

death would lit -tie grieve me, 



The pain would lit -tie 



p j r r r i n- 1 r ^ r 



s 



* * 



*=¥ 



would lit . tie grieve me,. 



The pain would lit - tie 



$ 



h t ■ x r 



m 



^ 



^ 



? 



death would lit- tie grieve me, The paiu next death would lit 



tie 



>*i 1 1 r r 



^ 



a 



s 



P=P 



£ 



The pain next death 



The pain next death would lit . tie 



**fV/4 



#=#=# 



mm 



fe 



S3 



e 



f 



r r * r 

1^. 



■* w 



*»„ y r r 



p^ 



^^ 



Digitized by 



Google 



39 



i 



m 



3t 



2 



i 



£ 



^ 



grieve me,. 



P^PP 



i 



The pain next death would lit - tie 

i= P a j j 



? 



? 



grieve me, 



The pain next death, 



the pain would lit . tie 



i H * 1 r r i* 



£ 



£ 



grieve me, The pain 



next death, 



m 



j r r r i f i 



the pain next death would 



-«*- 



-« 



grieve me, 



j*u ,j p t- j r p r 



The pain next death would lit . tie grieve 



j MM 



f 






gEspli 



J_J. 



* I r r 



^ 



l 



f r r r 



f 



» 



ijj J j 



m 



m* 



-**- 



? 



^ 



grieve. 



me. 



No great . er 



tor - ment can. 



i 



* 



£ 



jDC 



33: 



-» 



grieve 



me. 



No great . er 



tor . ment can. 



i 



4 



3t 



* 



**- 



£ 



£ 



lit - tie grieve 



me. 



No great . er 



tor . ment can. 



m 



i 



£ 



-O- 



£ 



j; 



-**- 



me. 



No 



great - er 



tor . ment can. 




i 



1*N 



-O- 



a 



w 



«! J <J 



£ 



£=M 



£ 



-e- 



Digitized by 



Google 



40 



j V ! 



I 



* 



3t 



^a 



p^p£ 



i 



f 



be pro . ved 



Than thus to party 



than 



^ 



i 



^Pf 



d — * 



be pro 



f*ipp 



ved 



Than thus to part, 



P P 



than 

m 



m 



be pro 



^'n r r f 



ved 



Than thus to part, than 



> f i r r i 



be pro 



gm 



ved 



Than thus to part 



^m 



$ 



t 



5 



i=B 



y»rf f_E 



# 



* J i 



^^ 



3E 



-O- 



Pi 



£ 



^ 



3£ 



^ 



£ 



thus to part. 



from my be _ lov 



ed, 



limn 



Ulan 



3 



if 



* * 

lov 



-e- 



thns to part from my be 



ed, 



A*! r r f 1 1 m ^ 



i=P 



thus to part 



from my be 



lov 



ed, 



^ 



Than 



i i r f i 



Than thus to 



■m 



ta 



$ 



£ 



¥ 



ii i J 



s 



JJLL 



f 



r 



? 



r 



> j j- * 



JQL 



I J j h J 



1 



Digitized by 



Google 



41 



P 



h» '• 



i 



m 



No greater 



ZEC 



mc 



thus to part 



from my be . lov 



ed. 



i 



£ 



r nr r 



£p^ 



-€*- 



tf » I 



Than thus to part from my be_lov 



ed. 



thus 



£ 



3^ 



No greater 



i 



to 



part from my., 



be - lov 



ed. 



^ 



3= 



No greater 



£ 



P 



-e- 



part 



p 



■ ■ j j j 



from my 



be . lov 



ed. 



i 



; r r r 



M l 1 ^,' " 



No greater 



:±., 



-O- 



W 



S 



J=Jt 



* 



^*_£ 



i 



£ 



s 



-€>- 



tor _ ment can be pro . ved Than thus to pai 



Than thus to part 



p 



* 



i 



# 



m a, 



±=± 



^SL 



tor . ment can be pro 



ved 



Than thus to part 



m r r 



# * 



£ 



^ 



tor . ment can be pro 



ved 



*J»fc g r 



£=?=£ 



Than 



I 



-e- 



tor. ment can be pro 



ved 



j "i i j i 



M 



mm 



Than 



3 



'* »|| j f f~ 



£## 



i 



Digitized by 



Google 



42 



I 



fe 



^ 



P£PI 



=#=c 



r r "ir 



3t 



Than thus to part from my. be.lov 



i 



* 



e^t 



imi j r 



ed, 



than 



^ 



i 



* 4 z 



f 
Than thus to part from my be . lov . 



ed, 



gm r r r i p-r r i J Jt J ' 



s 



-»- 



^ 



thus to part, than thus to part from my be _ lov «. 



s 



ed, 



than 



£=£l 



#— K 



5 



ps 



thus to part 



**n 



i 



? 



Thau thus to 



g^F^ 



5 



fr 31 ? 



r 






**J i 



g 



«=► 



-Ol. 



^U 



I 



* 



^ 



1 



# — » 



* 



■=* 



ICC 



2£ 



** 



thus to part, 



than thus to part from my be . lov 



i 



test 



ed. 



~1 f r Idl ii-J I I I 



£ 



£ 



than thus to part 



from my. 



be.lov 



^ 1 1 j 



g p r |||,J ^ 



ed. 



^^ 



£ 



thus to 



part, than thus to part from my be 



s 



lov - 



ed. 



i 



^ 



3CE 



-4*- 



-«- 



SE 



part 



from my 



be 



P*#i 



$ 



± 



lov - 

3^ 



M 



ed. 






i 



xe: 



a*.. § 'j 



« 



^ 



i 



331 



30- 



3BE 



Digitized by 



Google 



.43 



VI. 
Sleep now, my Muse. 



Theblb. 



Alto. 



Texob. 



B.4SS. 



P 



^^ 



j * 



i 



f • a 



J i j j j 



& 



Sleep now, my Muse, and hence . forth take. thy rest, 



m 



m 



i f \ r 



Sleep now, my Muse, and 



93^ 



i 



?=F 



£ 



Sleep now, my Muse, 



and hence . 



pin 



»> fy n 



i 



i 



^ 



^ 



^^ 



^fT 



M 



r^r 



^ 



I 



ii 



f 3 



iJ I ' J 



3E 



p 



*=^ 



* 



and hence _ forth take thy rest, Sleep jiow, my Muse, and 



m 



r 1 1 c j n j J J 

uid hence . forth take thy 



3E 



Sleep now, my Muse, 



ffc 



i 



Lf i r r r 



u ' »" r f 



? 



hence - . forth take thy rest, and hence « forth take thy. 



W Lf 



i 



» P o 



? 




. forth take thy rest, 



Sleep 



i .n 



now, my Muse, 



f 



£=i 



^ 



f=T 



FT 



£ 



^^ 



Hi! 



Digitized by 



Google 



44 



i 



* 



W=F : 



hence 



w 



^ 



forth take 



^ 



r i r' f 



thy rest, 



Which all too long:. 



I 



m 



i 



5 



* 



33= 



-* * 

rest, and henceforth take thy rest, 



fin 

rest, 



Which all 



too long- 



s 



Which all too lony. 



thy 



*«* J 1 CJ I 



£ 



s 



P 



and hence . forth take thy 



rest, 



Which all too lony.. 




=* 



m 



r r r ii 



-e- 



$ 



i 



i£ 



thy. self., 



in vain had 



wast 



ed: 



£ 



ZEE 



3 



thy 



self. 



in vain had 



wast 



. ed: 



.self 



■ , '■ 



Let. 



-«v 



i 



in vain had 



wast . - ed: 



*V r r I r ^ 



£ 



-O- 



iH 



^ 



thy _ self.. 

4=k 



in vain had 



wast . 



ed: 



***§ 



-o- 



=& 



f^f 



^ 



l '"*? r r 



^ 



-€%- 



Digitized by 



Google 



45 



fin 



^ 



> l» m 



Let. 



it suf 



P 



1 . f r r 



fice, 



let it suf. 



P§ 



^£ej 



ZEE 



it suf . fice, 



let it suf . fice, 



S't r r H r 



i 



£ 



^^ 



Let it suf . fice, let it. 



suf 



fice, 



let 



ggjF^ 



-*V- 



£ 



P 



fice, 



Let it suf . 



*^p 



£ 



Jf 



fice, 



Let it suf _ 



^ 



^ 



^ 



n 



j r r r 



f^f^T 



HE 



f 



^ rp 



v J J 



p 4 _ 

r l r 



? 



*F 



. fice, 



s 



p^ 



32 



IE 



I still must live. 



op - prest 



i 



* 



r 1 1 ' r 



i 



ff ■ i 



3t 



^e- 



* 



is 



¥=& 



I still must live op 



prest. 



fr — P 



te 



it suf-fice, 



still 



must live op 



gEJp* 




still must 



live. 



op 



prest,. 



**ff 



i 



^^ 



* 



s 



And 



£ 



£ 



=^= 



r 



r 



r 



?p=f^spif 



s 



*=g 



JDL 



St 



Digitized by 



Google 



46 



I 



* 



1= 



£ 



* 



% 



s 



^^ 



And of my pains 



and of my pains 



^ 



^m 



m 



$ 



And of my pains, 



and 



of my pains, 



the frnit. 



4 



pn 



331 



* r 1 & 



3T 



prest. 



sg 



F=^5 



£=^=£ 



And of my pains 



-e- 



^ 



of my pains 



and of my pains 



pi .* j^ 



s 



,L 



i 



t4 



the 



J J . 1 - 



^^ 



r*? 



3S 



J t * 



T=£^ 



^ feU 



♦f- 



* 



1= 



F^Ff 



£ 



±=St 



-# 



the fruit must neer be tast 



ed, 



and 



of my pains 



i 



* 



f » » 



i 



S 



i 



r r r 



? 



#-*- 



must neer be tast • ed, and of my pains. 



and 



P 



£=£ 



3^ 



£ 



£ 



# ' * 



-«- 



the frnit mnst ne'er be tast 



?m- 



£ 



4> 



ed, and of ni) pains 

m 



** 



31 



frnit must neer be tast 



j '' i f i J 



ed, 



^ 



^^ 



and of my 









r 



s 



i 



^ 






Digitized by 



Google 



47 



4 



PH 



s=s 



J- J Mi 



» 



3t 



£ 



and of my pains the frnit must ne'er be tast 



ed, must nefer.. 



p&^i 



r r 1 1 1 J ^ 



s 



of niy pains 



the fruit must ne'er 



be 



i 



i 



^ 



£ 



^^ 



£ 



the fruit must ne'er be tast . ed 



the frnit must 



m 



IX 



£ 



-e- 



# 



pains 



the fruit must ne'er be 



tast 



^^ 



2 



niiy 



^^P 



^ 



r 



y r- g f 



ai 



-t-a 



f — »- 



m 



Ov. 



IE 



» » r c r " J ' ^ 



be tast 



i 



* 



ed. Then sleep, my Muse, 



£ 



£ 



^ 



xc 



3CC 



tast 



^m 



ed. 



Then sleep, my Muse, 



s 



i| f r f r 



r r " 



£ 



£ 



ne'er be tast 



ed. 



Then sleep, my Muse, then sleep, 



my 



m 



i 



-O- 



-*V- 



ed. 



Then 



sleep, my Muse, 



fjgg^ 



3 



#=F^ 



1 



^ 



P^ 



1f=f 



t|l « ' 



'■V Hn || = 



i 



j 



W 



i 



-»- 



Digitized" by 



Google 



4fl 



* 



m 



i f ii" i ' i \ m 



% 



then 



sleep, my Muse, 



Fate can . not be with . stood, 



* 



<P' r J 



jo: 



■ 4 



W 



then sleep, my Muse, 



Fate can . not be with . stood, 



m 



5 



f 



Muge, 



then sleep, my Muse, 



Fate 



?»« o r r 



-e- 



^ 



i 



w ■ y 



p^ 



i 



then sleep, my 



#E#f 



i 



Muse, 



Fate can _ not be with . stood, 



p^£ 



^m 



f= 



j. = 



m 



i 



j i j 



i 



U 



i 



£ 



-4*- 



^ 



P^ 



s§ 



^ 



jj'i i ' r i r '"'' 



» 



£ 



** 



Its bet . ter sleep 



than wake and do. 



p^p 



^ 



P 



te*i 



Its bet . ter sleep 



than wake and do 



i 



^ 



? 



m 



* r g r 



can _ not be with . stood, Its bet . ter sleep 



than Make and 



-4>- 



? 



Its bet . ter sleep than wake and do 

fa i J J J i g . 



no.. 







i 



^ 



r^ 



*=► 



^ 



■«*=• 



£ 



Digitized by 



Google 



49 



$ 



ip 



1 



3E 



S 



no good. 



^ 



i 



£ 



Then sleep, my Muse, Then sleep, my 



jV AM 



5 



p 



^ 



* « c 



no good. Then sleep, my Muse, 



Then sleep, . 



* 



do no rood. Tin 



^ 



r «'T 



no good. Then sleep, my Muse, then sleep, my. Muse, Theu 



m 



i 



-*V 



# ^ 



S 



e 



£ 



-«*- 



good. 



Then sleep, my Muse 



^sa 



i 



^ 



£ 



P£ 



3 



Then sleep, my 



* 



f 
J. 



if 



mp r r f 






S 



i 



6-^J 



1 



^- 



^^ 



g 



■4V 



^ 



£ 



i 



mm 



xr 



I 1 # 



Muse, 



Fate can. not be with stood, 



Its bet . ter 



$ '" "r r '■ 



g 



£ 



£ 



r p — y 



-#-*- 



£ 



* w ^ 



my Muse, Fate can .not be with stood, Its bet .ter sleep 



FPP¥ 



i 



f F 



I 



i 



f 



sleep, my Muse, 



Fate can _ not be with stood, Its bet -ter 



mp* 



£ 



r i i r r r 



3 



m 



+ #■ 



^ 



Muse, 



Fate can.not be with stood, Its het-ter sleep than wake and 



i*tl. J H'i 



« 



/ J « ^ 






^^ 



rr 



* — * 



SI 



J J J 



^ 



£ 



FfNN 



^ 



i 



f 



Digitized by 



Google 



pin 



i 



^g 



^m 



^m 



* r r N 



«1«* 



tkaa wake and do ao food, 



its ket.ter 



■ 






* r r r 



f>=r 



i 



tkaa wake aad do ao food, 



it Wt . ter sleep, 



sleep, 



^m 



* 



Ppi 



^^ 



i 



m 



tkaa wake aid 



ao food, 



Ms ket.ter 



^ 



**W 



X 



P^ 



food, 



3e=£ 



its ket .ter sleep, 



i i j J 



M 



d* m * f 



£ 



I 



^ 



*a 






1 J 



r 












1 



^ 



^ 



gM 



5 



:S: 



» 



3a 



sleep, 



* 



than wake and do. 



no 



$' " i r r r ' »-' i r I r i r T r *** & 

its ket _ ter sleep, tkaa wake and do ao... 



foot. 



j'* j r l r i r 



food. 



pE^ i 



< r g r ' r 



sleep its let - ter sleep, 



than wake and do 



no good. 



y* j r r r 



i 



% 



3@E 



x 



tkaa wake aad do 



ao. 



food. 




^ 



£ 



*3^ 



I 



^ 



*=£ 



S 



IP 



33: 






* 



^^ 



? 



yuy 



-e- 



Here endcth the Sews of Four Parts. 
Digitized by VjOOQlC 



^ 

£ 



Digitized by 



Google 



Digitized by 



Google 



1^ . -A. J*-J 



I 




3 2044 044 328 870 




Digitized by 



Google 



